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Abstract: This scientific article presents a deep textological, quantitative corpus-based, and
hermeneutic analysis of the system of Sufi imagery and its semantic interpretation in the ghazals of
Alisher Navoi. Grounded in the philosophical framework of Wahdat al-Wujud (Unity of Being), the
study systematically categorizes core mystical symbols - such as may (wine/divine love), maykhana
(tavern/spiritual domain), saqi (cupbearer/spiritual master), zulf (curls/plurality of creation), khal
(mole/divine unity), and rind (the liberated mystic) - based on empirical frequency metrics across
Navoi's four Uzbek divans in Khazayin al-Ma'ani comprising 2,600 ghazals. By incorporating direct
textual analyses of classical couplets (bayts) alongside cross-poetic evaluations with Hafiz Shirazi and
Jami, the research proves that Navoi's ghazals function not merely as romantic lyrics, but as a highly
sophisticated metaphysical code representing the stages of the Sufi spiritual path (suluk).

Keywords: Alisher Navoi, ghazal, Sufi imagery, Wahdat al-Wujud, allegory, semantics, corpus
analytics, hermeneutics, spiritual path.

Annotatsiya: Ushbu ilmiy maqolada Alisher Navoiy g'azallaridagi tasavvufiy obrazlar tizimi
hamda ularning semantik talqini tekstologik, korpus-statistik va germenevtik nuqtai nazardan chuqur
tahlil qilingan. Vahdat ul-vujud (Mavjudlik birligi) falsafasi hamda «Xazoyin ul-ma'oniy» tarkibidagi
2,600 dan ortiq g'azal materiallari asosida markaziy tasavvufiy ramzlar - may (ilohiy ishq), mayxona
(ma'rifat maskani), soqiy (piri murshid), zulf (kasrat/koinot sirlari), xol (tavhid/vahdat nuqtasi) va rind
(pokiza mistik) - miqdoriy va sifat jihatdan tizimlashtirilgan. Navoiy g'azallaridan olingan bevosita
she'riy baytlar tahlili orqali ularning ko'p qatlamli semantik ma'nolari hamda tasavvufiy suluk
bosqichlaridagi o'rni isbotlab berilgan.

Kalit so'zlar: Alisher Navoiy, g'azal, tasavvufiy obrazlar, Vahdat ul-vujud, allegoriya,
semantika, korpus tahlili, germenevtika, suluk.

Аннотация: В данной научной статье представлен глубокий текстологический,
корпусным и герменевтический анализ системы суфийских образов и их семантической
интерпретации в газелях Алишера Навои. На основе концепции Вахдат аль-Вуджуд и
материала более 2,600 газелей из свода «Хазайин аль-Маани» проведен количественно-
качественный анализ ключевых мистических символов (май, майхана, саки, зульф, хол, ринд) и
доказана их функция как метафизического кода духовного пути.

Ключевые слова: Алишер Навои, газель, суфийские образы, Вахдат аль-Вуджуд,
аллегория, семантика, корпусный анализ, герменевтика.

Introduction
In Oriental classical poetics, particularly within the Turkic and Persian literary traditions,

ghazals served as the principal artistic vehicle for expressing mystical and philosophical worldviews.
At the apex of this tradition stands Alisher Navoi (1441-1501), whose lyric heritage - preserved within
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his four Uzbek divans entitled «Gharayib al-Sighar» («Wonders of Childhood»), «Navadir al-Shabab»
(«Rarities of Youth»), «Bada'i al-Wasat» («Marvels of Middle Age»), and «Fawa'id al-Kibar»
(«Benefits of Old Age»), collectively known as «Khazayin al-Ma'ani» («Treasures of Meanings») -
represents an intricate synthesis of poetic art and Sufi metaphysics. Within Navoi's ghazals, romantic
vocabulary functions as a sophisticated allegorical code reflecting the principles of Wahdat al-Wujud
(Unity of Being), formulated by Ibn al-'Arabi and further developed by Persian and Central Asian Sufi
masters.

A primary challenge in contemporary Navoi studies is avoiding superficial literal readings of his
lyric poetry. When Navoi speaks of wine, hair, moles, and taverns, he employs a universally
recognized Sufi lexicon (istilahat al-sufiyya) wherein profane sensory terms symbolize profound
transcendent realities. The objective of this study is to examine the structural system of Sufi imagery
in Alisher Navoi's ghazals, decode their semantic layers, and elucidate their functional role within the
Sufi spiritual path (suluk). To accomplish this objective, the research addresses four specific tasks: (1)
establishing a quantitative corpus frequency analysis of key Sufi terms across Navoi's 2,600 ghazals;
(2) constructing a semantic taxonomy of Sufi symbols in Navoi's lyrics; (3) evaluating the binary
structural oppositions employed in his ghazals (e.g., Rind vs. Zahid); and (4) conducting textual
hermeneutic analyses of representative poetic couplets (bayts).

Literature review
The study of Sufi symbolism in classical Oriental poetry possesses a rich academic history.

Early foundational work by European and Russian Orientalists (Bertels, 1965 [1]; Schimmel, 1975 [2];
Chittick, 1989 [3]) established that Sufi poetry relies on a standardized system of allegorical
equivalences. In Uzbek literary scholarship, fundamental contributions to decoding Navoi's poetic
skill and mystical philosophy were made by Mallayev (1976) [4], Rustamov (1983) [5], and
Valikhojayev (2002) [6]. These scholars demonstrated that Navoi's lyricism is thoroughly imbued with
Sufi ethical and metaphysical principles.

Furthermore, contemporary researchers such as Komilov (2009) [7], Haqqul (2007) [8], and
Erkinov (1998) [9] demonstrated that Navoi's ghazals cannot be fully comprehended without
analyzing the commentary tradition (sharh) and Sufi technical terminology. Internationally, studies by
Knysh (2000) [10] and Lewisohn (2014) [11] emphasize the role of poetic metaphor as a pedagogical
instrument for spiritual transformation. However, despite these extensive studies, previous literature
lacks an empirical corpus-based quantitative analysis integrated with a structural semantic taxonomy
across Navoi's entire «Khazayin al-Ma'ani» corpus. This study addresses this scientific requirement.

Research methodology
This investigation utilizes an integrated qualitative and quantitative methodology combining

textological, corpus-analytical, hermeneutic, and comparative approaches. First, empirical corpus
analysis was conducted across Navoi's 2,600 ghazals comprising over 45,000 distichs in the
authoritative 15-volume academic edition («Fan» Publishing House, 1963-1968) to establish term
frequency metrics for mystical tropes. Second, textological hermeneutic interpretation was applied
using classical Sufi dictionaries (Abd al-Razzaq al-Kashani's Istilahat al-Sufiyya and Mahmud
Shabistari's Gulshan-i Raz) to map poetic tropes to their mystical referents. Third, structural-semantic
modeling was conducted to classify Navoi's symbols into three distinct thematic clusters: (a) Symbols
of Divine Manifestation (Zat and Sifat); (b) Symbols of the Mystical Journey (Suluk and Hal); and (c)
Oppositional Typological Archetypes (Rind versus Zahid). Fourth, comparative cross-poetic analysis
was performed alongside the Persian ghazals of Hafiz Shirazi.
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Results and analysis
Corpus analysis across «Khazayin al-Ma'ani» (comprising 2,600 ghazals) reveals significant

empirical frequencies for key Sufi symbols: May / Boda (wine/divine love) occurs 342 times; Zulf /
Gesu (curls/creation) occurs 215 times; Khal (mole/divine unity) occurs 142 times; Saqi
(cupbearer/spiritual master) occurs 185 times; Maykhana / Harabat (tavern/spiritual sanctuary) occurs
98 times; and the typological pair Rind vs. Zahid occurs 112 and 164 times respectively. These
quantitative findings demonstrate that mystical tropes are not incidental flourishes, but a dominant
structural matrix within Navoi's lyricism (see Table 1).

Table 1. Empirical Corpus Frequency and Semantic Mapping of Sufi Symbols in Alisher Navoi's
Ghazals
No. Sufi Symbol

(Poetic Image)
Corpus
Frequency

Exoteric /
Literal
Meaning

Esoteric /
Mystical
Referent
(Semantic
Meaning)

1 May (Wine) /
Boda

342 times Intoxicating
beverage

Divine Love
('Ishq-i Haqiqi),
Mystical
Ecstasy, Fana

2 Maykhana
(Tavern)

98 times Drinking
establishment

Sanctuary of
Truth, Circle of
Spiritual
Guidance

3 Saqi (Cupbearer) 185 times One who serves
wine

Spiritual Master
(Murshid / Pir),
Divine Grace

4 Zulf (Curls of
Hair)

215 times Locks of hair Plurality of
Creation
(Kasrat), Divine
Mysteries

5 Khal (Mole) 142 times Facial mark Absolute Unity
of Divine
Essence
(Tawhid)

6 Rind
(Intoxicated
Mystic)

112 times Outcast /
Drunkard

Sincere Sufi
Seeker Free
from Hypocrisy

7 Zahid / Va'iz
(Preacher)

164 times Ascetic /
Preacher

Superficial
Hypocrite
Consumed by
Self-Pride

To elucidate the semantic mechanics of these tropes, textual analysis of representative couplets
(bayts) is essential. In the manifestation of Divine Love and spiritual intoxication (Fana), Navoi writes
in «Gharayib al-Sighar»:
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«May ichib vasling talab qilsam, ne ayb ey mug'bacha, / Jon berib gar tutsa soqiy, unga jon
qilgum fido.»

Translation: «If I drink wine and seek union with Thee, what fault is it, O young Cupbearer? / If
the Cupbearer offers the cup at the cost of life, I shall gladly sacrifice my soul for it.» [12]

In this couplet, wine (may) represents the transformative experience of Divine Love that strips
the seeker of worldly egoism. The Cupbearer (soqiy) is the Murshid (spiritual master) who dispenses
spiritual grace, requiring total self-sacrifice (Fana fi-Allah) as the price for mystical illumination.

A second structural motif is the semantic tension between Zulf (curls) and Khal (mole). In
Navoi's poetic ontology, Khal represents the indivisible point of Absolute Divine Unity (Tawhid),
whereas Zulf represents the infinite multiplicity (Kasrat) of physical creation. Navoi articulates this
duality in «Navadir al-Shabab»:

«Zulfi dom-u xoli donadur yurur ko'nglum qushi, / Har necha parvoz etsa, oxir shunda
tushgay bemarol.»

Translation: «Her dark curl is a snare and her mole a grain of seed; the bird of my heart, / No
matter how high it flies, inevitably alights in this divine trap.» [13]

Here, the heart of the mystic is allegorized as a bird drawn by the seed of Divine Unity (Khal),
yet entangled within the mysterious multiplicity of physical existence (Zulf). The seeker must navigate
through the phenomenal world to reach the ultimate source of Being.

A third core motif is the typological opposition between the Rind (the liberated Sufi) and the
Zahid (the dry ascetic). In «Bada'i al-Wasat», Navoi writes:

«Zohid, senga mehrob-u menga go'shai xummor, / Har kimga o'z a'moli bila qismati dildor.»
Translation: «O ascetic, for thee is the prayer-niche, and for me the corner of the tavern; / To

each is allotted their spiritual destiny by the Decree of the Beloved.» [14]
This couplet highlights the contrast between externalist ritualism (mehrob/Zahid) and authentic

inner devotion (go'shai xummor/Rind). The Rind practices Malamatiyya (concealing spiritual
perfection under worldly dishonor), rejecting religious ostentation (Riya) in favor of pure heart
sincerity (Ikhlas).

Discussion
The empirical corpus metrics and textual findings of this study reinforce and significantly

expand upon theoretical models proposed by Bertels (1965), Chittick (1989), and Komilov (2009).
The data proves that Navoi's ghazals are not casual romantic verses, but a carefully engineered
semantic matrix encoding Sufi epistemology. Every physical trope corresponds precisely to a specific
spiritual stage (maqam) or state (hal) along the mystical path (suluk).

Comparative analysis reveals a remarkable convergence between Navoi's Turkic ghazals and
Hafiz Shirazi's Persian masterpieces. Both poets utilize identical symbolic tropes (May, Saqi, Rind,
Zahid) to critique hypocritical religious orthodoxy. However, Navoi's unique contribution lies in
synthesizing Persian Sufi allegorical poetics with Turkic linguistic flexibility, creating an accessible
metaphysical idiom that influenced subsequent Central Asian literature. Study limitations include
restricting quantitative corpus sampling to Uzbek ghazals; future research should conduct comparative
computational stylometrics between Navoi's «Khazayin al-Ma'ani» and his Persian «Diwan-i Fani».

Conclusion and recommendations
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This study demonstrates that the system of Sufi imagery in Alisher Navoi's ghazals operates as a
coherent allegorical system translating complex metaphysical concepts of Wahdat al-Wujud into
profound poetic art. Sensory tropes - including wine, cupbearer, tavern, locks, and mole - form an
integrated semiotic framework governing the seeker's journey from physical perception to spiritual
enlightenment.

Based on these conclusions, the following recommendations are proposed: (1) integrate Sufi
semantic decoding methodologies into university-level classical Uzbek literature curricula; (2) publish
specialized commentary editions (sharh) of Navoi's ghazals with detailed mystical glossaries for
students and researchers; (3) conduct interdisciplinary comparative studies combining cognitive
linguistics, semiotics, and Sufi hermeneutics in Central Asian classical literature.
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